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UNl's First Broadcaster Ends Versatile Career 
By Barbara Severin-Lounsberry 
, 'Renaissance Man" is a label one hesitates 
to use in this age of snowballing technol-
ogy. But if anyone merits the title, it's Herb Hake, 
UNI's director of radio and television-alias 
drama coach, scene designer, chalk talk lecturer, 
author, comic strip cartoonist and master show-
man-who is retiring in June after 34 years of 
distinguished University service. 
"When I was a kid, they used to say 'Jack-of-
all-trades and master of none' and that's the way 
I think my life has been," is the way Hake 
modestly puts it. 
The 68-year-old Illinois native came originally 
to the then Iowa State Teachers College in 1938 
as theater scene designer and technical director 
for the late Hazel B. Strayer. But fate had more 
in store for this man whose entire training had 
been in the field of drama. 
One morning in 1942, Dr. H. Willard Reninger, 
then head of the department of speech and Eng-
lish, stopped Hake in the hall and asked him if 
he knew anything about radio. 
"I could see the handwriting on the wall," 
Hake declares. "Because of the war, the student 
body was down to practically nothing and the staff 
was being reduced. So I quickly assured Dr. Ren-
inger that I had worked in radio as an undergrad-
uate. I didn't tell him it was as a banjo player in 
a radio dance band." 
So Hake moved upstairs from the drama shop 
in the basement of the Auditorium to a converted 
third-floor classroom which was to become the new 
radio center, leaving scene designing, where he 
was comfortable, and embarking on a whole new 
career. 
But this was nothing new for the man who 
had shaken the hand of William Jennings Bryan 
as a boy. Hake was always ready to try his hand 
at something new. 
After his freshman year in college in 1924, 
for example, Herb needed money so he got a job 
doing layouts with the World Color Printing Com-
pany in St. Louis. One day, the head of the art 
department asked him to take over the drawing 
of a newspaper cornic strip about a hayseed in 
Hollywood called "Jasper Jones in the Movies." 
Leaning back with a grin, Hake recalls that 
once he drew Jasper arriving tardy on the movie 
set and the director shouting, "Late again! When 
were you born?" In the next panel Jasper replies, 
"April 2." 
Under Herb Hake's 30-year direction, UNl's radio and television 
facilities have mushroomed. The latest addition is this 200-foot radio 
tower installed in February on UNl 's southwest campus. 
"Late again," says the director. 
But Hake didn't particularly enjoy having to 
copy the original artist's style and besides, he 
says, "that kind of humor doesn't strike me as 
being world shattering." So for subsequent college 
expenses he concocted a scheme which got him a 
job as movie reviewer for the St. Louis Times. "I 
got free passes to all six movie theaters in St. 
Louis and on the days that the new movies came, 
I would see every movie and then bang out the 
reviews for the Monday night paper." 
Hake recalls hating Rudolph Valentino's Re-
turn of the Sheik. "I remember making the point 
that the sheik shouldn't have returned." Another 
time an unfavorable Hake review aroused the ire 
of Cliff Edwards ("Ukelele Ike" and the voice of 
Jiminy Cricket), who literally took out after Hake 
in the theater. 
After receiving a B.A. from Central Wesleyan 
College in Missouri and later, an M.A. from the 
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University of Iowa, Hake continued to be innova-
tive and courageous in his new role of drama 
coach. While serving as director of drama at the 
University of Missouri at Columbia in the mid 
'30s, Hake came up with the idea of putting on a 
world premiere. He wrote a friend in a publishing 
house asking for new scripts and was sent an 
original play by Charles Quimby Burdette. 
"This was a new play and, as director, I felt 
it was my responsibility to polish off the rough 
edges, so I omitted two characters," Hake says. 
When the friend from the publishing house came 
for the premiere, he asked Hake why two charac-
ters were missing. 
"I thought they weakened the play and slowed 
it down," Hake said. 
"I didn't tell you this before," said the man, 
"but my pen name is Charles Quimby Burdette." 
The footnote to the story is that Hake must 
have proved his point, for when the play was 
published it was just as Hake had cut it. 
Upon arriving at ISTC in the summer of 1938, 
Hake thought another world premiere was in or-
der so he wrote his friend to ask if he had any-
thing new. Burdette sent a light domestic comedy 
called When the Cat's Away, which the irrepres-
sible Hake immediately rechristened Footloose. 
"Burdette kind of objected to this change, but 
he was a fair man and suggested we have a ballot 
on the program to see whether the audience pre-
ferred When the Cat's Away or Footloose," chuck-
"On the Air"-Hake broadcasts from UNl's radio control 
on the third floor of the Auditorium Building. 
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room 
les Hake. "Eighty percent voted for Footloose and 
I'll be darned if that isn't the title of the play 
today." 
Although fully concentrating on radio after 
1942, Hake couldn't cut the drama strings com. 
pletely and served as technical director for the 
Black Hills Playhouse in South Dakota in the 
summer of 1947. "I'm still an uncured ham," he 
explains. 
He also continued his monthly "Technician's 
Question Box" column, which ran from 1938 to 
1959 in the drama magazine Lagniappe. Directors 
across the nation would write to Hake asking 
questions on such things as how to create fog on 
stage, and he would answer each one personally. 
The result was Hake's first book, a basic stage-
craft guide called Here's How. 
A steady stream of speaking invitations also 
competed for Hake's time as his popular chalk 
talks ("50 percent chalk and 50 percent talk") 
were requested by service clubs, farm bureaus and 
TC alumni groups across the nation. 
But these were only sidelines now for a man 
who was busy learning a new field: radio and, in 
1954, television. Starting from literally nothing 
in 1942, UNl's radio and television facilities have 
grown under Hake's energetic hand to include FM 
radio station KTCF, student-operated campus 
radio station KYTC, open- and closed-circuit tele-
vision programs and over $100,000 worth of 
equipment. 
Among the first radio shows Hake put on the 
air in 1942 were "Everyday Science," a nature 
series featuring the late TC biology prof, Dr. 
Roy L. Abbott, and Amy Arey's "Story Hour," 
featuring the late professor of education. 
"To give the school children a break halfway 
through the radio story hour, I'd play some 
stretching music and for this I created an imagi-
nary sidekick named Professor Schultzenpinkel," 
grins Hake. "I'd put my mouth down close to the 
microphone and talk in a German accent, and the 
children believed implicitly that they were listen-
ing to two different people. Just in case there were 
any doubters, I'd occasionally sing a duet with 
myself by recording a song before the program 
and then singing the tenor part along with it on 
the air." 
Also started about this time was a weekly cur-
rent events analysis program called "Behind the 
Headlines," which is still running today. 
In 1946, to mark Iowa's centennial celebration 
of statehood, Hake began a series of radio pro-
grams which were to increase his popularity as 
an Iowa radio-and later television-personality. 
"Landmarks of Iowa History," an award-winning 
series of 90 half-hour Hake tours of prominent 
histor ic sites in Iowa, has been beamed into the 
classrooms of a whole generation of Iowa school 
children and is being televised today. 
"Nineteen-for ty-six was before the time of 
tape recorders, so I would take an old disk record-
er to the Little Brown Church in Nashua or to 
the Amanas and interview the people," Hake ex-
plains. "When television came in 1954, it was just 
a matter of translating the material from sound 
to sight. 
"When I did the program on Des Moines, for 
example, I had a picture of the Capitol building 
projected up on a 9 X 12 screen. I stood in front 
of it with my hat on and with a station wagon 
backed up against the screen and I'd say : 
Now today, boys and girl s, we're in Des Moines. 
And you see this building behind me here ? This is 
the golden dome. You may have noticed that I'm 
wearing my Sunday clothes. That's because the 
governor may come out and I want to look nice. 
And the kids would just eat it up. They were will-
ing to accept the fact that I was in Des Moines, 
although once in awhile someone would write and 
ask me how come the clouds never moved in a half 
hour." 
Hake would play his banjo, do Indian dances 
and his chalk drawings on the show-"anything to 
keep the children interested"-and he cherishes 
the t housands of "fan" letters he's received over 
the years. In fact he didn't know how popular he 
was until he did a program on the Indian warrior 
Black Hawk. 
"On the spur of the moment, when I finished 
drawing Black Hawk, I said, 'I'll tell you what, 
boys and girls. If you would like a picture of Black 
Hawk for your scrapbook on Iowa history, you 
write to me and I'll take a photograph of this 
drawing and send it to you.' I thought I might 
get 50 or 60 requests. I got 1,500 and I'd venture 
to say that over the years we've sent out over 
10,000 of these pictures. My favorite request was 
from a little boy whose card was addressed to 
'Herb Hank' and on the other side said, 'Please 
send me a picture of Blaok Hake.' " 
"Landmarks of Iowa History" received nation-
al attention, and in 1958, the National Educational 
Television network (NET) commissioned Hake to 
do a special 26-part television series called "His-
tory with Herb Hake." The purpose of the series 
was to show the growth and development of the 
great plains and Hake covered a 12-state area, 
Playing his banjo, wearing appropriate costumes 
and ending every program with a chalk drawing. 
"Iowa Inside Out," published in 19b8, and "A Cartoon History of 
Iowa" were the published results of Hake's research for his award-
winning "Landmarks of Iowa History" series. 
Through the 20th-century miracle of video-
tape, such Herb Hake programs as "Landmarks 
of Iowa History" may go on after June, when he 
gives his final sign off as UNI's inimitable first 
director of radio and television. But the wit and 
gentle charm of a man who can make learning 
fun for adults as well as children will be missed 
by the countless Iowans used to tuning their dials 
to Herb Hake's programs. 
But Michelangelo didn't pack up his chisel at 
68, and neither, we suspect, will UNI's own Re-
naissance Man. Hake plans to continue to draw his 
weekly cartoon for the Cedar Falls newspaper, 
give his chalk talks and wiJJ be active in the Cedar 
Falls Historical Society. 
"On July 1, I'm looking forward to attending 
my 50th high school class reunion in NashviJJe, 
Ill. ," Hake says. "I'll also be presiding as newly 
elected president of my college alumni association 
in Missouri, later in the year." 
Who knows'? The man with the golden throat 
and the golden touch might even start a new 
career. 
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